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I* € to spend aII my money on ?t%‘s:rg handbags and
the latest shoes,” confesses Antonella who hves_m the

ltaI}an fashion capital of Milan. But srhce she started gla;is : 2
bead making courses at the Scuola del Vetro Abate Zanettr
near Venice, Italy, this |mmaculately groomed woman

v ‘u.,saves up all her spare euros to buy the speCIallst equ- 2
nt needed to continue with her passwn at home

“The' quret Iagoon island of Murano is onIy a ShQI"[ rrde by

Wwater. bu’s from its more famd(rs.nerghbor Vempe Cjose i MO Tl s

'toLttte landmark-Faro Ilghthouse on Murano, the Scuola
bate Zanetti of glassmakrng operates out of beautifully
{enovated cavernous premises. The school'foyer is lined
ywth photos of maestros of glass art past and present ; .'f__: %
: t'- rnany unsurpassed The red brick building comprlses two '
. stories and each specialization has its own \_Norkshop
classroom. On the ground floor:is the_fornace-.which glovy's A
. at 1000C night and day, always ready for a demonstra- g e
o ” S ,: . H ';ton by maestros of the ilk of Vittorio Ferro and Simone ;
R _ ICenedese, from a long family tradition. X il
This modest island has been synonymous with excel- el .‘:ﬁ
Ience in glassmaking since at Ieast the1200s and the se- g - oy

"‘ v"‘.\

etﬂatorunulxloMTari sus,e:ror-ﬂ-'q-:'
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crets of the trade were jealously guarded. ~~ " e

It is still not unusual in this day and age to come across :
an exquisite Venetian glass chandelier adorning a palage : !
in a far-flung land. Glassmaking contributed to the fortune e
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Seton the island of Murano inthe \lenie&fg"

pd .-_“_M B of Venice, thanks partly to the abundance of one ofitses- ++
o Lagoon the Scuola del Vetro Abate Zanel‘ﬁ;

r griien #
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Scuola del Vetro Abate Zanetti'
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‘Fashioning glass teaches you masses
of patience and respect. If you get
impatient, want to finish your piece in a
hurry and turn up the heat on your blow
torch before the time is right, you risk
the glass turning black.’

sential ingredients, soda ash, naturally occurring in the
lagoon plant glasswort. Furnaces were originally in Venice
itself, but were shifted to Murano during the Austrian oc-
cupation in the 1700s by imperial decree, to prevent dan-
gerous fires. A glassmaking school was opened in 1862 by
abbot Vincenzo Zanetti, an indefatigable 19™-century pro-
moter of the island’s speciality. Following a long closure, it
reopened in 2000.

The Scuola Abate Zanetti holds courses in bead mak-
ing, glassblowing, lampworking, murrinitechniques, cast-
ing, fusion, filigree, glass sculpturing, painting, as well as
stained glass. Fees start at 400 euros (US$565)
| for a weekend workshop, while lengthier courses
range from 600-800 euros (US$860-US$1,130).

L 7]l AEolo|t}, st sl 9l A)7F & Individual and group tuition in both English and

S Z3UTH7120001 30l THA] G Italian are offered. The school also arranges
A St 1 Fd), {8 E7], 9=z accommodation on both Murano and Venice

A7, T2y 719, v 2, 928 2 in bed-and-breakfasts, self-catering apart-

H Az AE 58 22 AN S 58] A ments or rooms with a local family.

39} BT e BE 2HETes

T & Folt}. g Futike] 7 Tools of a Centuries-Old

T 40072 (313} 607+ Ao A7) 2 Trade Just two doors down from the
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furnace is the light-filled classroom where

.= lume or flamework classes are held. Two

long tables with stainless steel surfaces are

dotted with blow torches of different sizes,

operated by students wearing protective gog-

gles and bent in deep concentration over their

creations. Alongside each work position are racks
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patience and respect,” she explains. “If you get impatient,
want to finish your piece in a hurry and turn up the heat on
your blow torch before the time is right, you risk the glass
turning black and completely ruining it — destining it for
the reject bin.”
Students from all over Italy travel to the school a couple

of times a year to attend multi-day workshops with glass
.II bead magician-cum-teacher Davide Penso. Passion is
I} the overwhelming impression you get from sitting in on
his lessons. It’'s mesmerizing to watch him craft glass
jewels from colored rods, solids transforming into liquid,
and bead after magical bead is cracked off his work rod.

Bright baubles such as chevron beads of a multitude of

Aol fe]#o 2 o}l 2k 2] HAS Axs) H uf, el 5 of rainbow-colored glass rods, as well as trays of colors appear before your very eyes. Penso is thrilled
7t A E R A ol uf 83 B Bl A nlEsAH fragmented vermiculite mineral, where the finished to be sharing his expertise. A native of Murano, he
F-Zo] s HolA Bejye 7t s WS =11 o] pieces nestle, cooling off slowly in a fireproof bed. used to make glass animals for pocket money, but
o] &= AR} thekst Al % A= AEE &S The work bench is lined with the various tools was encouraged to develop his skills by US artist
24 ] o] SHAEL] ool A o B3] Rl gt required. A ciapacaneis a pincer for grasping Kristina Logan, who became his mentor.

Hehe 555 W 271 0A & 7A571 Ay 9A] Hl A9 short glass rods without burning your fingers. It's easy to understand how Elena, an archi-
E=gd g8t J\E A 713 o 2 suE ol Fd 7]=S This is just one of the custom-made pieces ) tectfrom Bergamo fell under his spell. She
Anlsle] x| FL Alo| EoA G2 =2 dnfista Yt ¢ = fashioned in stainless steel — others are ¥ | comes back regularly to hone her technique,
Foll A e Bl E4l0] ok L wokel] HAX marvers (for flattening edges), jacks, shears and reports an increase in bead sales through
AAAE B 3HE0 -8 thER| E3IT), T = 2 AV and tweezers. her Web site. A new participant from Turin
I28 AZeHE= ARGAI S 29 =00, f8] FdEo] AR Antonella also explains how working beams with newfound satisfaction. Glass ob-
A3 HElo] & Agty 18] 6] S B K5 vt with the exquisite delicate medium that is jects have become a valuable addition to her
3] 2kA 3] W] E910] 21" olule] x| E] ghe 9f E Algtol g}t glass taught her to slow down and brought well-established handcrafted bonbonniére busi-
W o] ol ZEHA] S 92 Aot} rier He & her peace of mind — in stark contrast to the ness. “l was enchanted, it was love at first sight,”
H 27 23 HlZo] Ga] ft&o]| B FE e A nls hectic professional and family life she leads in she says. You can only agree with her. & By Gillian
T=Zo|u} Sn| 20} § = Fejdd Zejo| A Al 7122 BE) 9 Milan. “Fashioning glass teaches you masses of Price Photographs by Carlo Morucchio
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